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Next year, it will be 25 years since the International Trust for Croatian        

Monuments was founded. Henry was an essential part of our work. His sound 

advice, smile and practical help were always invaluable. Nothing was too much 

for him. In 1992, when Croatia was under attack, we wrote to many people, 

including His Royal Highness The Prince of Wales, asking for support. Henry's 

letter, which addressed His Royal Highness's questions about why we were 

concerned with cultural heritage rather than the humanitarian aspects of the 

conflict, was crucial. As a result, His Royal Highness agreed to write a telling 

foreword to the first recital that Maestro Ivo Pogorelich gave in aid of          

Dubrovnik in the Royal Festival Hall in 1992 and has since helped the  

Trust financially. 

 

Henry is greatly missed by us all, as a husband, father, grandfather, member of 

a wider family and a dear friend of many. He came from a generation who un-

derstood dedication, expected nothing and would suffer no excuses. For Henry, 

love, decency, respect and hard work came above everything else.  



 

 

 

 

I would like to take this opportunity to thank our trustees, John Julius 

Norwich, Serban Cantacuzino, Peter Stormonth Darling and my sons, 

Henry and Johnny, for their unfailing support and encouragement. 

 

I would also like to thank all of our British friends who have enabled us 

to continue our work through these years. Most particularly, The Headley 

Trust, The Sandy and Zorica Glen Charitable Settlement, The Peter  

Stormonth Darling Charitable Trust, ICOMOS UK, the late Lady Gibson 

of The Swan Trust, The Leche Trust, The Attingham Trust, Maestro Ivo 

Pogorelich, Alan and Marija Templeton, among other trusts and 

individuals. Their contributions are clearly visible in libraries, archives, 

friaries, churches and, most importantly, they have enabled us to support 

young students of conservation and scholars to attend courses, colleges 

and conferences here and in other countries, thus gaining more 

knowledge and experience and applying it to projects in Croatia. This 

aspect of the education of young conservators and restorers was 

particularly dear to Henry's heart. 

 

I am exceedingly grateful to Piers Lane, Dubravka ŠeparoviĆ MusoviĆ  

and Ivana Lazar for giving us the pleasure of this concert of 

remembrance and song. My thanks extend also to Father Graham 

Rainford and Sophie Wilson of Holy Trinity for their great kindness, 

understanding and help at every step. 

 

I am also delighted that His Royal Highness The Duke of Gloucester, as 

Patron of ICOMOS UK, is here with us tonight, for which I thank him 

wholeheartedly. 

 

 

 

 

Jadranka Beresford-Peirse 

Founder and Trustee 

The International Trust for Croatian Monuments 

www.croatianmonuments.org 
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Hector Berlioz, “Premiers transports que nul n'oublie”  
(The First Rupture that no one ever forgets) 

Juliette’s aria from Roméo et Juliette, symphonie dramatique   

  

Hector Berlioz (1803 – 1869) was unusual among the leading romantic 

composers in the sense that with very little systematic musical training he 

created a distinct symphonic style in opposition to the prevailing Parisian 

taste for opera. Although he too wrote operas, his dramatic talent 

appeared at its best in large programmatic works, such as the Symphonie  

fantastique and the viola concerto Harold en Italie. Particularly original 

at the time were the works that combine the genres of the symphony and 

cantata. Although based on Shakespeare, Émile Deschamps’s poetic 

narrative for the dramatic symphony Romeo et Juliette (completed in 

1839), presents only an outline of the tragedy’s plot. Rather surprisingly, 

Berlioz required an alto rather than a soprano voice for ‘Premiers 

transports que nul n’oublie’, an aria which portrays Juliet’s feelings and 

the essence of her character. 

 

 

 

 

 



 

Sergei Prokofiev,  Mertvoe pole: 'Ya poidu po polyu belomu'  

(The Field of Death: 'I go across the White Field'): 

Lament from the cantata Aleksandr Nevsky, op. 78 

 

 

Sergei Prokofiev (1891 -1953) returned to the Soviet Union in 1933, 

having left Russia in 1918. Stalin’s grip over the artistic production had 

just begun to intensify and artists were obliged to conform to the dictates 

of ‘socialist realism’. Prokofiev too had to accept a number of 

commissions with a strong ideological stamp, one of those being the 

music for Eisenstein’s film Alexander Nevsky (1938), an allegory on the 

danger to Russia from German invaders. The propaganda element had its 

darker undertones since the danger posed by the invaders  implied the 

West in general and Catholicism in particular, with the Teutonic Knights 

chanting a garbled Latin phrase extracted from Stravinsky’s Symphony of 

Psalms. Although the collaboration between Eisenstein and Prokofiev 

ensured a close integration of the image and sound in the film, once 

Prokofiev reworked the music into a cantata (1939), the loss of the visual 

component makes the work appear too bombastic in the concert hall. The 

sole exception is a lament sung by the mezzo-soprano, which stresses the 

human element of grief in the face of destruction and loss of life. 

 

 

Richard Strauss 

 

 

Vier letzte Lieder, op. posth. 
 

Frühling  (Springtime) (H. Hesse)  

September (H. Hesse)  

Beim Schlafengehen (Going to sleep) (H. Hesse)  

Im Abendrot (At sunset) (J. von Eichendorff) 

 

 

Interval 20 minutes 

 

 



 

 

 

Richard Strauss 
  

Schlagende Herzen (Beating hearts) op.29/2 (O. J. Bierbaum) 

Ich wollt' ein Sträusslein binden (I wanted to make a posy of flowers) 

op. 68/2 (C. Brentano) 

 

Richard Strauss (1864-1949) survived the ideological upheavals of 

Hitler’s Germany and the torments of the Second World War, although 

his reputation was seriously damaged by his initial support for and 

subsequent conciliatory attitude towards the Nazi regime, which upheld 

him as a symbol of German art, free from the ‘musical Bolshevism’ of 

modernist idioms. 

     Throughout his life Strauss composed solo songs which chart the 

development of some of the best traces of his individual style. The two 

songs sung in the second half of the programme come respectively from 

his first period (op. 29, 1895) and from the peak of his career (op. 68, 

1918) while the crowning glory of his song writing is a cycle composed 

at the end of his life, appropriately entitled ‘Four Last Songs’. Here 

Strauss abandons all rhetoric and dramatic outwardness and clothes the 

poetry of Johann von Eichendorff and Hermann Hesse, redolent of the 

images of declining light and presentiments of death, with a musical garb 

of moving lyricism. Even some of his fellow-composers, who after 1945 

distanced themselves from him on account of his former Nazi  

sympathies, agreed that in this cycle he excelled himself. Arguably, its  

full impact can be experienced only when listening to the captivating 

orchestral texture whereas some of the effect is lost in a piano reduction.  

    Strauss was always close to the contemporary poets whose texts he set, 

especially to Hugo von Hofmannsthal. Hermann Hesse, however, did not 

like Strauss’s music and was particularly critical of his stance during the 

1930s, even refusing to meet him after the War, though they did meet by 

chance. Hesse later wrote: ‘I was surprised when one day I met the 

already old man in a Swiss hotel, and he told me that someone had given 

him my poems to read and that he wanted to set some of them to music. 

The songs themselves seem to me like all of Strauss’s music: virtuosic, 

refined, full of crafted beauty, but lacking in essence, just self-serving’ 

(Hermann Hesse, letter to Herbert Schulz, 23 June 1957). 
  

 

 



 

 

 

Dora Pejacsevich  
 

 

 

Vier Lieder, op.30 (Anna Ritter) 

  
 

Ein Schrei (A cry) 

Wie ein Rausch (Ecstasy) 

Ich glaub' lieber Schatz (I trust, dear 

treasure) 

Traumglück (Dreams of joy) 

 

 

 

 

 

 

Dora Pejacsevich (1885-1923), member of a distinguished Croatian 

aristocratic family, studied the violin in Zagreb and composition in 

Dresden and Munich. During her tragically short life (she died from 

complications following the birth of her son) she wrote a large amount of 

music in the mainstream late Romantic idiom and in all genres except the 

opera. She was arguably the most versatile Croatian composer of her 

time, yet, at one time Croatian music critics as well as performers judged 

her unfavourably, objecting to an absence of folkloric inspiration in her 

music. Only relatively recently has her music been properly recognized 

for its technical accomplishment and the breadth of its expressive means. 

Through her friend Sidonie Nadherny von Borutin, a close friend and 

companion of Karl Kraus, Dora Pejacsevich came into contact with a 

number of prominent European literary figures; she was among the first 

to set Karl Kraus’s poetry to music. In her Four Songs op. 30 (1911) she 

set the poems of the now little remembered German poetess Anna Ritter.   

 

 



 

 

Richard Wagner 

 

Wesendonck-Lieder (Mathilde Wesendonck) 

 

Der Engel (The Angel) 

Stehe still! (Stand still) 

Im Treibhaus (In the greenhouse) 

Schmerzen (Pains) 

Träume (Dreams) 

 

Richard Wagner (1813-1883) was living precariously in Switzerland 

when in 1852 he became friendly with Otto Wesendonck, a wealthy silk 

merchant, and his wife Mathilde. Having completed the text for the Ring 

by the end of 1852, Wager experienced a brief creative crisis and the 

Wesendoncks played a crucial part in helping him. Otto supported him 

financially and built a residence for him in the vicinity of the 

Wesendonck villa, and Mathilde became an adoring lover. Though still 

married to Minna Planer, he was always on the lookout for a muse and 

Mathilde Wesendonck fulfilled that role. Although legend had it that their 

relationship remained entirely platonic, there is no reliable evidence that 

would either prove or disprove this. It is certain that the relationship with 

Mathilde unlocked his creativity and he embarked on the text for Tristan 

and Isolde, the triangular relationship involving Otto, Mathilde and 

Richard strongly resembling the triangle in the Tristan legend. At first 

Otto tolerated his wife’s link with Wagner but gradually became more 

and more suspicious and eventually by 1864 the composer was no longer 

welcome in the Wesendonck home. 

   Mathilde had literary ambitions and wrote the poetry for the five solo 

songs which Wagner composed between November 1857 and October 

1858. Mathilde certainly knew Wagner’s text of Tristan and her verse 

strongly echoes Wagner’s poetic images based on his interpretation of 

Schopenhauer’s belief in the limiting force of reason and the need to 

overcome this by sinking into oblivion and self-denial. Some of the 

intensity of the chromatic harmony characteristic of Tristan and Isolde is 

prefigured in these songs, indeed, in his manuscript Wagner subtitled 

‘Träume’ and ‘Im Treibhaus’ as ‘Studies for Tristan and Isolde’. 

 

 Bojan Bujić  

                      



Dubravka Šeparovic Musović  
 

Dubravka joined the Croatian National Opera 

and Theatre in Zagreb in 2001 as a full time 

member. She has distinguished herself as a 

leading dramatic mezzo-soprano in many 

German, Italian, French and Czech operas. Her 

portrayal of Amneris with the Staatstheater am 

Gärtnerplatz in 2014, her Ortrud with the 

Festival Ljubljana in the same year and Kundry 

in Zagreb in 2012/13, were highly acclaimed. 

She has sung Carmen, Dalila, Ježibaba, and 

Herodias at the Beijing National Opera in 2010, 

at the first ever performance of Salome in China. 

 

Her 2014/15 season has included Kostelnička in Jenůfa at the Janáček 

Brno International Festival, Amneris at the Janáček-Brno Opera, Jocasta 

in Stravinsky's Oedipus Rex at the Croatian National Theatre in Rijeka, 

Herodias at Theater Wuppertal and a return to the Croatian National 

Theatre in Zagreb as Ortrud. 
  

Dubravka Šeparovic Musović is also acclaimed as a great concert soloist. 

This year she has performed with the Croatian Radio and TV Orchestra 

in Berlioz’s Romeo et Juliette and with the Zagreb Philharmonic 

Orchestra in Prokofiev's Alexander Nevsky and, in 2014, with the same 

orchestra, in Wesendonck-Lieder. She has taken part in Beethoven's 9
th

 

Symphony and Missa Solemnis, in Elgar's The Dream of Gerontius, 

Mahler's 2
nd

 Symphony and his lieder, Berlioz's Les Nuits d'été, Verdi's 

Requiem and in many others. She has recorded Gregorio Allegri's 

Miserere mei and Charpentier's Te Deum with Croatia Records. 
  

Dubravka is the recepient of many awards including two Orlando Awards 

at the Dubrovnik Summer Festival, her native city, in 2000 and 2013. Her 

interests in the arts lead her first to take a degree in architecture. In 1993, 

however, a change of heart, with her native city in ruins and prospects of 

employment as an architect diminishing, coupled with her passion for 

music, decided her to join the Music Academy in Zagreb. Dubravka, 

from the earliest days, had sung in churches in and around Dubrovnik 

and found that music expressed the best her inner yearnings. In spite of 

the lack of  rigorous initial musical education, her talent, determination 

and hard work enabled her to obtain both degrees, followed by a Master's 

Degree in Music and Master Classes with eminent opera teachers.  

                                               



Ivana Lazar 
 

A graduate of the Zagreb Music Academy in 

2001, Ivana Lazar was born in Tuzla in the 

Republic of Bosnia and Herzegovina. She 

obtained her Master's Degree under eminent 

Croatian teachers and participated in Masters 

Classes with Dunja Vejzović, Konrad Richter 

and Olivera Miljaković. Since 2010, Ivana has 

been a full member of the Zagreb National 

Opera and Theatre and has distinguished 

herself in numerous roles of the classic 

coloratura opera repertoire. She has sung Gilda 

in Verdi's Rigoletto, The Queen of the Night in 

Mozart's The Magic Flute, Lucia in Donizetti’s  

Lucia di Lammermoor,  Adele in Strauss's Die 

Fledermaus, Musetta in Puccini's La Boheme, Oscar in Verdi's Un ballo 

in maschera, Clorinda in Rossini's La Cenerentola and others. 

 

Ivana is a highly acclaimed artist on the concert platform, admired 

especially for her exquisite interpretations of the Baroque and Early 

Music repertoire. She has performed as a soloist with the Croatian 

Baroque Ensemble and co-founded the Camerata Garestin Ensemble for 

Early Music. She was a scholar of the CEE-Musiktheater/Deutschbank 

from 2006 to 2008 and has performed with all Croatian orchestras and as 

a guest with orchestras from many European countries and further afield. 

For several years she was a soloist with the period ensemble “Le 

Parlement de Musique” from Strasbourg and has been delighting 

audiences at all major Croatian festivals such as the Dubrovnik Summer 

Festival, Varaždin Baroque Evenings, Split Summer Festival and others. 

 

Ivana is a recepient of many awards, including the Milka Ternina Prize, 

awarded to her by the Croatian Society of Musical Artists. 
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Recently appointed the Artistic Director 

of the Sydney International Piano 

Competition of Australia for 2016, 

Piers Lane is one of the most popular 

and beloved pianists in this country, in 

his native Australia and around the 

world. His intensive schedule of concert 

performances, as a soloist, accompanist 

and collaborative artist, and his passion-

ate commitment to achieving the highest 

standards always, has won him the great 

affection of both his audience and his  

          peers. 
 

Renown as a teacher and mentor of many young musicians, a professor at the 

Royal Academy of Music from 1989 to 2007, he has recorded for many         

companies including Hyperion Records, ABC Classics, Chandos and Decca. He 

has written and presented over 100 programmes for BBC Radio 3, including the 

54-part series, The Piano.  

 

Five times soloist at the BBC Proms in London's Royal Albert Hall, Piers Lane's 

concerto repertoire exceeds ninety works. He has played with all the major     

orchestras in Great Britain and Australia and with many others around the world. 

As the Artistic Director of the Australian Festival of Chamber Music in      

Townsville since 2007, Piers recently launched his programme for the Festival's 

25th Anniversary in 2016, which again reflects his commitment and love of music 

and his organisational abilities. 

 

Piers has had music written for him and in the Queen's Diamond Jubilee Birthday 

Honours he was made an Officer in the Order of Australia (AO) for distinguished 

service to the arts, as pianist, mentor and organiser.                                     

 

 

 
 

Images of the beautiful Croatian angels, carved by Master Radovan in 1230 on the Ca-

thedral of St Lawrence in Trogir, have been brought to us this evening on the dresses 

worn by Ivana and Dubravka, as well as on our publicity material, by the Croatian artist, 

Ljerka Njerš. 
 

 

Back cover: St James’ Cathedral, Sibenik 

Photo: John Beresford-Peirse 

 

 

Piers Lane  






