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PROGRESS REPORT 2025 
Travel to Zagreb 
 
 
This year Croatia marks the 1100th anniversary of the founding of the first Croatian kingdom. It is all 
shrouded in mystery and many historians are working on it. 
 
The years 2024 and 2025 are disappearing most rapidly, especially since January 2025. Therefore, and 
owing to circumstances, I decided this time to stay only in Zagreb and not to travel anywhere else in 
Croatia. 
 
The highlight of 2024 certainly was the Investiture at Buckingham Palace on 18th December last year when 
His Majesty King Charles III handed to me the MBE. My son, John, who was with me, and I will never 
forget this occasion. It was the kindest thing that could have ever happened to me, to be recognised in such 
a way for my work on behalf of the Croatian cultural heritage. It was deeply moving and left me humbled 
and very proud. I thank His Majesty King Charles III for honouring me in such a way. I also thank my many 
friends, British and Croatian, who congratulated me. I would like to emphasis again that it was “WE 
TOGETHER”, my motto, due to all of us that we have been able to achieve these results. My deep thanks 
go to all the British and Croatian specialists and institutions who responded to my calls from the very 
beginning. My heartfelt thanks go to all my benefactors, mainly British, especially to Sir Timothy and Lady 
Sainsbury and the Sandy and Zorica Glen Charitable Settlement, who sent funds for the various projects 
which we had in hand, and which needed funding. 
 
I would like to thank here, most particularly, Maestro Ivo Pogorelich, who gave for our Trust two recitals in 
the Royal Festival Hall, in 1992 for Dubrovnik and in 1999 for Vukovar. Ivo played again in aid of Dubrovnik 
in Brussels in 1994, with the Belgian Symphony Orchestra, under the baton of Uros Lajovic. These benefit 
recitals contributed greatly towards the repairs of the Festival Palace in Dubrovnik and the Eltz Palace in 
Vukovar, the Town Museum. 
 
I do not need to repeat everything that we have been able to achieve throughout these last 34 years. It is all 
in my yearly reports. There is no doubt that the rich artistic heritage of Croatia has become better known in 
England as a consequence. The connections between the specialists of both countries have deepened and 
many new ones have evolved. I feel very grateful for that. 
 
It is important that our Trust continues precisely for this reason, to keep these relationships going. We do 
not have any big projects any longer and I am not asking for more donations. There are countries and 
causes in much greater needs. I am most grateful for what we have had. 
 
One of our last  big projects was the Franciscan Friary at Poljud, Split. Our Memorial Room is finished. All 
important documents, drawings, books, are safely stored in conservation cupboards and chests. Heidi 
Vukovic is now working on their 19th century book collection, not any longer dependent financially on our 
Trust. Work is going on in their Museum and plans for the whole Library are in hand. 
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Talking one day to Mia Perkovic, who was the first to start working on behalf of the Trust with the 
collections for the Memorial Room at Split, we remembered many other friaries in Croatia, which also have 
valuable collections within their premises. Apart from funding which they would need, they would also need 
“hands”, to do the work. We were very lucky to have at Poljud first Mia Perkovic, followed by Klaudia 
Hozjan and then Heidi Vukovic. Without them, we could have never done it and I thank them profoundly. I 
also thank here all the friars at Poljud for their kindness and 
help, as well as, most particularly, Dr Vanja Kovacic, from the Ministry of Culture, Conservation 
Department, Split, who was our main contact and of great help in everything. I must repeat here what my 
friend and bibliophile Anthony Hobson said to me one day: “Croatia is lucky, it did not have Henry VIII or 
Napoleon.” We must remember his words and take care of our heritage.    
 
Zagreb still bears the signs of those earthquakes five years ago. The Croatian Academy of Sciences and 
Arts is still out of its old home. The Strossmayer Gallery is closed and the collections are in storage. 
Luckily, the building which houses their Archives and Library has been minimally damaged and the 
Academy's offices have been transferred to  this nearby building. The Academy of Fine Arts, University of 
Zagreb, was out of its premises for five years. It has been a difficult period for both teachers and students. 
After restorations and renovation it was opened just now, while I was still in Zagreb, and I will write about it 
separately. The Archaeology Museum is now open, having suffered extensive damage. Zagreb Cathedral 
seems to be permanently wrapped in sheeting and out of use. As many other churches in Zagreb. There is 
damage visible in the streets. 
 
The Museum of Arts and Crafts, MUO, suffered great damage to its structure. It has been closed all 
these years and their rich collections in storage. However, in June, they opened an exhibition in Zagreb at 
another location and two exhibitions in Pula, presenting over 140 of their best works to the public. This was 
organised in co-operation with the Archaelogical Museum of Istria and also included conservation and 
restoration of textiles. 
 
In June this year I visited Museum August Senoa, also out of bounds to the public for the last five years. 
The first earthquake struck in March 2020 and the second in December 2020. The Trust  received a 
generous donation from the British-Croatian Society and this will be used to continue the work on the mural 
by Branko Senoa, the son of August. In one of my past reports I wrote about the museum and August 
Senoa, 1838 – 1881, one of the most most important Croatian romantic and historical novelists and poets. 
He is a part of our education. Neva Poloski, from the Academy of Fine Arts, Conservation Department, who 
is working on the mural with her students, was present at the meeting. Neva will continue the work with our 
donation. The mural has been badly damaged, as the whole of the Museum. They are hoping to receive 
funding. The Museum is a rare private museum in Croatia, but it holds collections which are of great 
national importance and should be taken care of for future generations. 
 
As I mentioned above, the Academy of Fine Arts, University of Zagreb, was opened with big celebrations 
on 9th June, after five years following the earthquakes. Everybody was dancing with joy. My sister, Ljerka 
Njers, who was a student of painting at the Academy, was with me. The whole building was renovated, 
keeping the original features, like staircases and floors. All the departments will be returning to their former 
premises and the joy at this prospect was evident. This was made possible with the financial aid of the EU 
Fond of Solidarity, which helped many other museums in Zagreb. Luckily, the Conservation Department of 
the Academy was not damaged because it is situated at another location in Zagreb which was not affected 
by the earthquakes. 
Neva Poloski, who is working on the mural by Branko Senoa in the Museum August Senoa and teaches at 
the Academy of Fine Arts, is a specialist in wall paintings and she has collaborated in this field with the 
Croatian Conservation Institute and Institutes and Universities in Italy. 
 
In my last report I mentioned the Gothic sculpture of the Black Madona and Child in the pilgrimage church 
of Marija Bistrica. Zvjezdana Jembrih from the Academy of Fine Arts, Conservation Department, is working 
on it together with Mario Braun and others. With Zvjezdana and her students our Trust paid for the carving 
and then colouring of the 15th century wooden sculpture of Madonna and Child from another pilgrimage 
church in Ocurje, in the hills beyond Zagreb. 
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I also visited the Croatian State Archives, luckily, only minimally damaged. Designed by Rudolf Lybinski in 
1911 and built within two years, it is in the true spirit of European Secession. They have kindly agreed to 
store my papers, for which I feel very grateful. 
 
 
We continue to sell the beautiful hand-made linen towels at Postcard Teas, Derring Street, W1, by kindness 
of Timothy D'Offay. Funds permitting, we will continue with subscriptions to art journals for Croatian 
specialists. 
 
In the bookshops, Thomas Heneage Art Books, John Sandoe's and South Kensington Bookshop, we have 
Croatian art books on sale. Andrea Meldolla Schiavone catalogue from the Museum of Fine Arts, Osijek. 
“Islands of Lemons in Bloom”, by Mara Maric, about the summer palace of the Archduke Maximilian of 
Habsburg on the island of Lokrum , “The History of the Collection of Plaster Casts of Antique Sculptures in 
the Glyptotheque of the Croatian Academy of Sciences and Arts in the European Context” by Magdalena 
Getaldic and Flora Turner's catalogue of her exhibition, “The Mystery of Master Fortezza/The Sibenik 
Engraver's European Legacy”, held in Zagreb in  Klovicevi Dvori Gallery from 10 September to 10 
November 2024 are available. 
 
Talking of books, I was present in Zagreb at the launch of the book, “The Medal, A History of Croatian 
Culture”, by Bogdan Mesinger 
 
In August last year I was lucky to buy at Parker Fine Art Auctions on behalf of the Trust and with funding 
contributed kindly by Alan and Maria Templeton a drawing, “A Kneeling Monk”, attributed to Federico 
Benkovich, 1677 – 1753.. The drawing is now in the Strossmayer Collection awaiting their confirmation of 
authorship. 
 
At the beginning of July a horrendous burst of rain came upon Split, accompanied by hurricane winds. It 
was all very localised and did not last long, but the centre of Split, including the Peristyle, was completely 
flooded, many trees uprooted and torn to shreds, boats smashed. The surrounds of the Franciscan Friary 
at Poljud, their garden, which provides food for their community, pine trees, including the tallest of more 
than 24m, suffered more damage than any other institution in Split. However, no damage to their building 
and church and no human loss. Except the statue of St Anthony, their patron saint, in bronze, by the 
sculptor Kazimir Hraste, literally, lost its head. The friary was immediately offered help by various 
specialists. The wood of pine trees is especially precious and has been used throughout history for 
important monuments. 
 
Good news – the Renaissance garden of Hanibal Lucic, 1485 – 1553, a Croatian poet and playwright on 
the island of Hvar, is now “furnished”, with pillars restored or new ones carved. I thank here especially the 
Headley Trust and the Leche Trust snd Ivan Sikavica for restoring and carving new pillars. Now we must 
wait for the vines and roses to grow around them. 
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"The Kneeling Monk", a drawing, 
attributed to Federico Benkovic 

Zagreb streets following the earthquakes 

The Mural by Branko Senoa 
 

Bishop Juraj Strossmayer The sculpture of St Anthony, 
Franciscan Friary 

The Academy of Fine Arts, Zagreb 

Facades of Zagreb 

A view of the Zagreb Museum of 
Arts and Crafts at Pula 


